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The Best Teaching Pieces. » 


~ ¥ 


ina 
Year of Piano Musie 


ERNST BACON 
Mavle-Sugaring 


ANTHONY DONATO 
Northern Lights 


DOROTHY EMERY 
Harvest Dance 


ROBERT GRAHAM 
The Bear and the Beehives 


LITA LIPSCHUTZ 
Three Episodes for Piano 


GEORGE FREDERICK McKAY 
Call of the Canyon 


STEPHEN PARK 
Toboggan Ride 


VINCENT PERSICHETTI 
Parades 


ELIZABETH E, ROGERS 
Mister Echo 


Highland Fling 


LIONEL SALTER 
A Grey Day 


STANLEY E, SAXTON 
Popeye's Hornpipe 


VERDINA SHLONSKY 
Eleven Musical Postcards 


SCOTT WATSON 
Highland Meadow 





COMPOSERS. . . 


Scott Watson 
HIGHLAND MEADOW 


(Thematics in Newsletter No. 12) 
R. D. ROW MUSIC CO., Publ. 





S: DENTS, LIKE MIRRORS, reflect the people who 
stand before them, Scott Watson believes. "They will catch 
the enthusiasm, or lack of it, that their teachers show," says 
this busy piano teacher who divides his time between the 
Diller-Quaile School in New York City and his own private 
classes. 


“Highland Meadow," an Appalachian pastorale, was 
designed to capture ina few notes a moment of the serenity 
of mountain landscapes. It is cast in one of the folk modes 
of the Southern highlands, which the composer knows so well, 
having lived in Eastern Tennessee until he was fourteen. 

This is a plaintive piece suggestive of the Aeolian mode 
with a simple left hand accompaniment which on occasion 
picks up the principal melody or echoes it. Since it em- 
ploys a modal scale, accidentals are unnecessary. Pianisti- 
cally, it is planned for one hand at a time, one sustaining 
while the other plays quiet running notes. 

This musician whose debut at Town Hall in 1948 brought 
praise from the New York press, both for his piano playing 
and for his compositions, began his music studies at the age 
of fourteen when his family moved to Miami, Florida. There 
he studied privately with Elsa Fairchild, then with Joseph 
Tarpley at the University of MiamiConservatory. At seven- 
teen, he entered the Peabody Conservatory in Baltimore. 
His teacher in piano was Austin Conradi; he studied compo- 
sition with Gustav Strube, Nicholas Nabokof and Theodore 
Chanler, graduating from the Conservatory with both a de- 
gree and a diploma in piano. 


tie has been a staff member of the Peabody Conservatory 
(1944-46) and of the Music School of the Henry Street Set- 
tlement in New York (1948-55), where he taught both piano 
and composition. 





Katherine S.West 


Aitthough his published piano music so far is not radical- 
ly modern, Scott Watson does believe that contemporary 
music should be taught as part of arounded curriculum. He 
says: 

“Teachers must be careful in selecting modern music 
thathas a clear musical meaning to the student. Some chil- 
dren respond readily to modern writing, finding the rhythm 
and color exciting. These even enjoy making up pieces in 
dissonant style, using such devices as polytonality, synco- 
pation, mirror inversions and sharp contrasts of loud andsoft. 
Others are as conservative as Pilgrims in their tastes (1 think 
of Clara, a ten-year-old puritan, who was so offended by a 
diminished seventh chord in a classical sonatina that she 
stopped her lessons abruptly!). Being people, they show a 
wide human variance in their interests and tastes. 


"HOW TO OPEN conservative ears to a wider ranse of 
sounds and musical colors is a project for all of us to work 
on. There are many pieces of modern music that use ap- 
pealing dissonance--the sounds of drum rolls, droning bag- 
pipes, clangorous bells, grotesqueries suggesting clowns 
and witches--that can serve as preparation for the more ab- 
stractly dissonant harmonies of contemporary writing. 

(Continued on Page 13) 
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Recommended Piano Music 
December 1955, January, February 1956 


Editor's Note: During the last quarter, 176 piano titles were received at this desk (not 
counting those listed on page 4). These compositions have been critically evaluated by our 
Board of carefully selected musicians, and the best of the 176 are listed below. We have 
tried to include among the accepted works all those that demonstrated creative ability re- 
gardless of how small, or in what idiom, conservative, mildly venturesome, or fiercely so. 
We rejected those that showed stylistic inconsistencies, that were trite and commonplace, 
that simply followed mechanical patterns and showed no signs of release or merely illustrated 
a pedagogical dogma. We readily admit to sharp differences of opinion on all these points. 


EASY 
Ding Dong Bell. LOUISE E. STAIRS Presser 
Humpty Dumpty. LELA HOOVER WARD Boston 
Ele phants Walking. HANSI ALT Summy 
Village Dance. ALICE PROCTER (DUET) Elkan- Vogel 
INTERMEDIATE 
Summer Serenade. NELLE SCALES Schirmer 
Sailormen. ALEC ROWLEY Summy 
Postlude. MICHAEL BRODSKY Presser 
Licorice Sticks. EVERETT STEVENS C. Fischer 
Maple-Sugaring. ERNST BACON (Schirmer, agi) Lawson-Gould 
Three Macedonian Sketches. WARREN BE NSON Boosey 
EARLY ADVANCED 
Mountain Idylls. ALAN HOVHANESS Associated 
A Suite of Moods, TRUDE RITTMAN Chappell 
Dance Portraits, GEORGE KLEINSINGER Chappell 
Tales from the Flamenco Xingdom. CARLOS 
SURINACH Associated 


Thematics of several of the above piano titles are 
generously furnished by the publishers. They may 
be found on pages 5 through 10. 
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BEETHOVEN, Rondo in B-flat. Edited from the original MS 
by Jack Wermer. Edwin H. Morris. 75 cents. 


(tt is only inferentially by Domenico Scarlatti, since the com= 
poser was originally announced as being Guiseppe Scarlatti, 


a cousin of Domenico. W¥M) 

Favorite Romantic Pieces for Piano; early to intermediate 
grades; by Burgmuller, Gurlitt, Heller, Collected and 
edited by Scott Watson. R. D. Row. $1.25. 

MOZART, W.A. Sonaten fur Klavier. Edited by C. A. Mar- 
tienssen and Wilhelm Weismann. URTEXT. VolumesI 
and II. Peters. $3 each. 

MOZART, W.A. Sonatas and Fantasies for Piano. Edited 
by Nathan Broder. URTEXT. Presser. $5. 


NEW EDITIONS 


MOZART, W.A. Sonata, A major(K. 331); Fantasy, Dmi- 
or (K. 397); Sonata, G major (K. 283); Rondo, D major 
(K. 485). Prepared for the student by OswaldJonas, and 
Leo Podolsky. Summy. $1.50. 

A SCARLATTI Suite. Three Pieces for Piano (hitherto un- 
published). Edited from the MS by Jack Wermer. Elkin 
(Galaxy). $1. 

It must be pointed out that, at best, it is of very doubttul 
authenticity, and that it has been published before. wTm) 


CYRIL SCOTT. For my young friends; ten pianoforte pieces. 
Elkin (Galaxy). $1.50. (Copyright 1920--Currently 
released in U.S.A.) 





NOTE: The following titles are listed for the informa- 
tion of our readers. No evaluation of them has been 
made. 


ADVANCED 


PHILIP CANNON. L'enfant s'amuse; a suite for piano solo. 
Novello. 5s. 

NORMAN COKE-JEPHCOTT. Ballata; etude rhythmique. 
Arthur P. Schmidt Co. 50 cents. 

ALBERTO GINASTERA. Rondo on Argentine children's folk 
tunes. Barry y Cia (Boosey & Hawkes, agt.) 75 cents. 

LEE HOIBY. 5 preludes. G. Schirmer. $1.25. 

XAVIER MONTESALVATGE. Themes of forgotten compo- 
sers; 3 divertissementes. Southern. 
CYRIL SCOTT. Pianoforte sonata, No. 3. 
(Galaxy, agent). 2.00 
JOSEPH WAGNER. Pastorale. 

Toccato. 


REPRINTS 


BELA BARTOK. Nine little piano pieces. 
III. Boosey & Hawkes. $1.25 each. 

BELA BARTOK. Studies, op. 18. Boosey & Hawkes.$1.50. 
(The above four albums were formerly under the Univer- 
sal copyright.) 


Elkin & Co. 


Southern. 
Southern. 


Books I, II, and 


BELA BARTOK. Three Hungarian folk-tunes. Boosey & 
Hawkes. 60 cents. 
EARL GEORGE. Intermezzo. Elkan-Vogel Co. 40 cents. 


(Formerly contained in "Panorama" published by the 
American Music Co.) 

MOZART. Ouverturen (for four hands). Nr. 135a. Peters. 

MOZART. Klavierstucke. Urtext. Nr. 4240. Peters. $2.50 

BURRILL PHILLIPS, Little Song. Elkan-Vogel. 40 cents. 
(Formerly contained in "Panorama" published by the 
American Music Co.) 

ALEC ROWLEY. Elves and Fairies; fourteen little piano- 
forte pieces in the five-finger group. Peters. 90 cents. 

ALEC ROWLEY. From my sketch book; ten short pieces. 
Peters. 90 cents. 

ALEC ROWLEY. Recreation, opus 37; little pianoforte pieces 

in the five-finger group. Peters. 90 cents. 


TEACHERS COURSES 


HANSI ALT. My musical diary; piano tunes and rhythms of 
the school day. Marks. 16p. $1. 

RADIE BRITAIN. How to play the piano; duets and rhythms. 
Walter T. Foster, publ. 40p. $1. 

HAZEL COBB. Nine golden keys to easy reading. Mills 
33p. 75 cents. 

HAZEL COBB and EUGENIA ROBINSON. Do it yourself on 
the nine golden keys to easy reading. Mills. 33p. 75¢. 

FRANK FREDRICH. Music reader at the piano. Book 2. 
Pro Art Publ. 32p. 85 cents. 

IDA S. KRAWITZ and ROBERT N. KERR. How to teach 
rhythms and rhythm bands. G. Schirmer. 69p. $1.50. 

MERLE MONTGOMERY. Seeing and hearing; music theory 
papers (second st). C. Fischer. 30p. $1. 


Distributors of Educational, 
Popular, Sacred and Secular Music 


P.O. Box 104, FLORAL PARK, L.I., N.Y. 





WE CARRY A COMPLETE LINE OF MUSIC OF 


ALL PUBLISHERS 





MAIL ORDERS 
Promptly filled 


We Pay the Postage 











Available: American Piano Solo List 
of National Federation of Music Clubs 























Moderato (4-96) 
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Ding, Dong, 
i; @ Bell 


Nursery Rhyme 


Arr. by 
LOUISE E. STAIRS 







mf Ding, dong, who 











naugh - ty boy was that To 


cee.” 


well, Who 





put poor puss-y 
a, 


3 
, © Copyright 1955 by Theodore Presser Co. 
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© Copyright 1955 by Bikan-Vogei Co., Inc., Philadelphia 3, Pa. 


Calmly, with expression 5; 







| & Postlude 


Michael Brodsky 
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Copyright, MCMLV, by @. Schirmer, Inc. 
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MAPLE-SUGARING 
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LAVENDER WALTZ 
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IN AND OUT THE WINDOW 
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MAPLE—SUGARING 


Moderato @ = 126-138 
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A Collection of Folk Tunes and Original Lawson-Gould G. SCHIRMER 
4, € Pieces for the Piano by ERNST BACON mune fon tom —e 
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THE OLD WOMAN WHO WENT TO MARKET 
Teel Nee we st “ 
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sempre staccato 
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7 
THE PRETTY MILKMAID 


With delicate sentiment ¢ = 52-60 8 
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PRETTY SARO 


(Variations and Inversions) 


Allegretto @ = 126-138 
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THE SACRED HARP 


Lento con moto d= 63-66 
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Harvest Allegro con brio d-1s2 
Dance 
Dorothy Radde Emery mf 
- > 
Copyright, MCMLV, by G. Schirmer, Inc. 
Licorice Sticks Fast 





EVERETT STEVENS 


Fi 


319 finger on every note from beginning to end. 





Copyright MCMLV by Carl Fischer, Inc., New York 


WARREN BENSON THREE MACEDONIAN MINIATURES 


1. AN OLD OLIVE TREE 
Moderately d: 














2. THE RIDE TO THE VINEYARDS 






Cantabile d-40 


3. VILLAGE DANCE 
Decisively ¢: 





~ 


™P 





Pedal every measure 


Copyright 1954 in U.S.A. by Boosey & Hawkes 
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Alan Hovhaness Mountain Idylls 


1, ® 
1. Moon Lullaby 


Largo (d. about 40) 
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2. Moon Dance 


Allegro (d. = 100-120) 





(hold pedal to/end) 
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Te a Tales from the Flamenco Kingdom 


I. PEPPER KING 


El d imient. 
, Allegro moderato ee pe 
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Il. SWEET BEAUTY 


Andante 





oan 


III. WITCH DANCE 


Allegro molto 





} © Copyright 1955 by 


r ly ASSOCIATED MUSIC PUBLISHERS, INC. 
One West 47th Street 9 New York 36, N. Y. 
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DANCE PORTRAITS GEORGE KLEINSINGER 


1. “Minuet 





Stately but with tongue in cheek: «= 134 
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2. Waltz 





* I do, too, know that Minuets are in triple rhythm 


Andantino e = 104 
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A SUITE OF MOODS by Trude Rittman 


CHAPPELL & CO., INC. 


RKO BLDG. + ROCKEFELLER CENTER » NEW YORK 20, N. Y. 


IN A HOLIDAY MOOD 


(March) 


Moderato 









mf : . —s - ae 


—S 


IN A DANCING MOOD 


(Waltz) 





Allegretto 
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IN A PLAYFUL MOOD 


(Invention) 


Allegro moderato 





P 





IN A GRACIOUS MOOD 


(Gavotte) 
Allegretto grazioso 
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IN A SAD MOOD 
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IN A MISCHIEVOUS MOOD 


(Musical Chairs) 
Andante 


— 








the editor on 


SUBSCRIBERS' BALLOTS 


IN selecting the best 
teaching pieces of 1955, 
our judges triedto include 
at least one composition 
to represent each grade of 
difficulty. This new con- 
sideration will perhaps ex- 
plain the exclusion of cer- 
tain otherwise deserving 
compositions which might 
seem to be musically su- 
perior to some which fall 
into other grades. In short, 
the pieces selected are not 
necessarily the best, musically, of the year, but rather the 
best in each grade. 

Now about SUBSCRIBERS' CHOICES -~ not enough sub- 
scribers foundtime to go through every title inthe short time 
allowed them for voting to make the votes received signifi- 
cant. Responses would indicate also not every subscriber had 
access to all the compositions. There were more votes in 
the easy and intermediate levels. Leading titles were: 





1) Frances Clark's "Contemporary Piano Literature, Book 
One" and Elie Siegmeister's "Folk-Ways U.S.A., Book 2,” 
(It may be noted here, voting by our Board of musicians ap- 
plied only to original compositions. ) 

2) Khachaturian's "Evening Song." 

3) George McKay's "Call of the Canyon," Elizabeth 
Rogers' "Mister Echo" and Scott Watson's variations on "A 
frog he would a-wooing go” with the same number of votes. 

4) EverettStevens' "Up in the Swing", William Gillock's 
“Royal Hunt," and Watson's "Highland Meadow.” 


IN the intermediate group Elie Siegmeister's "American 
Kaleidoscope” (two sets) and Elizabeth Rogers’ "Highland 
Fling" tied for top honors. The remaining places were 
filled by: 

2) Vincent Persichetti's "Parades" and R. Vaughan Wil- 
liams' “Linden Lea" (piano transcription). 

3) Michael Aaron's "Etude in A" and Scott Watson's "Cal- 
ico Reel." 

4) Frederic Hart's "The Squirrel." 


Voters for the “early advanced” list were too few to justi- 
fy making a list here. 


AT THIS moment of going to press, no word has arrived 
from Dorothy Radde Emery, whose "Harvest Dance" was cho- 
sen by our board of ‘urors as one of the best compositions of 
1955 for young people. If space permits, we may be able 

‘to include news of her in the Summer issue of the Newslet- 
ter. 
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PUBLISHERS 


DIRECTORY 


ASSOCIATED MUSIC Publishers, Inc., 1W. 47th St., 
New York 36 


BOOSEY & HAWKES, Inc., P.O.Box 418, Lynbrook, N.Y. 


BRITISH AMERICAN Music Co., 235 So.Wabash Ave. 
Chicago 4 


CENTURY MUSIC Corp., 47 W. 63rd St., New York 23 
CHAPPELL & Co., Inc. ,RKO Bldg. , RockfellerCenter, NYC20 


ELKAN-VOGEL Co. Inc. , 1712 Sansom St., Philadelphia 3 


CARL FISCHER, Inc., 56 Cooper Square, New York 3. 
J. FISCHER & Bro., 119 W. 40th St., New York 11 
HAROLD FLAMMER, Inc., 251 W. 19th St., New York 10 


GALAXY MUSIC Corp., 50 W. 24th St., New York 10 
The H. W. GRAY Co., 159 E. 48th St., New York 


HERITAGE MUSIC Corp., 47 W. 63rd St., New York 23 


LAWSON-GOULD MUSIC Co.,3 E. 43rdSt. , New York17 
LEEDS MUSIC Corp., 322 W. 48th St., New York 


EDWARD B. MARKS Music Corp., 1250 6thAve., NYC 20 
MILLS MUSIC Co., 1619 Broadway, New York 19. 

EDWIN H. MORRIS & Co. Inc., 35 W.51 St. New York 19 
MUSICORD PUBLICATIONS, Staten Island 10, N.Y. 


OXFORD UNIVERSITY Press, 114 Fifth Ave. , New York 11 


C. F. PETERS Corporation, 373 4th Ave., New York 16 
THEODORE PRESSER Company, Bryn Mawr, Pa. 


G. RICORDI & CO., 132 W. 21st St., New York 11 
R. D. ROW Music Co., Mulberry St., Boston, Mass. 


G. SCHIRMER, Inc., 3 E. 43rd St., New York 17 
The ARTHUR P. SCHMIDT Co., 120 Boylston St., Boston 12 
CLAYTON F. SUMMY Co. , 235 So. Wabash Ave. , Chicago 14 





MUSIC FOR THE PIANO 


James Friskin 
and 
Irwin Freundlich 


of the Juilliard School of Music 


Edited by the late Ernest Hutcheson 


$5 
Rinehart 
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Ernst Bacon 
MAPLE-SUGARING 


(Thematics in this Newsletter) 
LAWSON-GOULD (Schirmer, agent) 


AGAIN, PIANO STUDENTS and their teachers are fortu- 
nate in having another piece of Americana, written by Ernst 
Bacon. This composer, who has been spoken of by Virgil 
Thomson as being “a very good composer indeed, one of 
America's best," reflects the interest in diverse backgrounds 
with which the travels of hisamazingly varied musical ca- 
reer have made him familiar. 


QOur readers will remember that in last year's selections 
of the "best in children's music," Ernst Bacon found inspi- 
ration while witnessing what he describes as a sort of South- 
em jamboree or festival "at which informal music or other 
festivity is made." This resulted in his picturesquely titled 
regional work, "The Hootnanny." 


He has gone to a totally different section of the country 
for the theme of the present selection of our judges, "Maple- 
Sugaring,” continuing, however, his interest in unpretentious 
but significant activities of his own countrymen that he has 
seen at first hand. Here he has done a collection of ten de- 
lightful folk and folk-like tunes, each of which is extended 
imaginatively to become a short, work-out piece. The ac- 
companiments, primarily of an ostinato nature with frequent 
variants, impart both consistency and individuality to the 
set. 


ERNST BACON HAS appeared as asymphonic and choral 
conductor, as well as in piano concerts both in the United 
States and abroad. The Hamburger Anzeiger spoke of him 
as having “a pianistic talent of overwhelming power." 


This musician, educated at Northwestern University, the 
University of Chicago, Lewis Institute and the University of 
California, has held a number of administrative and acade- 
mic posts. At the present time, he is at Leland Stanford in 
California on leave from Syracuse University. He has served 
as visiting professor at a number of universities, including 
the University of Wyoming, and has been on the faculties of 
the Eastman School of Music, the San Francisco Conserva- 
tory, Hamilton College, and San Francisco State College. 
He also was Deanof the Schoolof Music, Converse College. 


Mr. Bacon has toured as pianist and lecturer under the 
auspices of the Association of American Colleges, and has 
held two Guggenheim fellowships and a Pulitzer musical 
award. He was founder of the Carmel, California, Bach 
Festival and director of the Spartanburg, South Carolina fes- 
tival. He has served administratively on two federal music 
projects, one in SanFrancisco and the other in Los Angeles. 


ERNST BACON has conducted his own "Ford's Theater, 
1865," the concert version of the work being in twelve short 
movements planned to accompany stage action portraying 
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the eveats leading up to Lincoln's assassination. His Amer- 
ican style opera, "A Tree on the Plains," has won praise 
from the critics, Howard Taubman having spoken of its mu- 
sic as being “impressive for its smplicity and integrity." 





---SCOTT WATSON--Cont'd from page 2-- 


"In selecting modern music for teaching, it should not 
be overlooked that a piece having a strong melody or a 
contagious rhythm can carry a student through any number 
of dissonant harmonies with enthusiasm! 





"A PSYCHOLOGICAL factor that we must face (it can 
be easily overlooked) is that modern harmonies can be 
agony when practised at a slow tempo, especially if they 
are loud. This problem can be diminished by practising 
softly while the piece is being learned, adding the color as 
the last step. But a more helpful solution is for the teacher 
to assign modern pieces that are easy enough that the stu- 
dent can play them readily andcheerfully without prolonged 
practice." 


He likes people (and to him children are among the 
most interesting), and finds entertainment in his own thumb- 
nail sketches showing the reactions of some of them. Here 
are a few of his "scraps from a teacher's scrapbook.” 

“Ronnie, aged nine, who at his first pedal lesson looked 
with amazement at the three pedals and exclaimed: ‘I 
don't have enough feet!" 

“Roseann, whose practicing improved marvellously af- 
ter her father, as a last resort, threatened to sell the piano! 

"Freddie, aged six, who had already studied abroad for 
three years! 

"Dicky, aged 6 1/2, who held up his right hand proudly, 
and said, ‘Look, Mr. Watson, I have eight fingers!' Of 
course, there were only the usual five, but he proved his 
point by playing the C scale so smoothly that I could not 
hear the thumb pass under." 








Anthony Donato 


NORTHERN LIGHTS 
(Thematics in Newsletter No. 11) 
PRESSER, Publ. i 





ANTHONY DONATO, whose "Wistful Little Princess” 
was among our selectinns two years ago, chose the title for 
his present piece, “Northern Lights" because of the constantly 
shifting color harmony. 

"Northern Lights" is a wholly successful combination of 
archaic and contemporary colors. The archaic qualities are 
to be found in the modal feeling of the melody and thesim- 


ple triad-like accompaniment, along withthe final cadence. 


The contemporary elements, which blend nicely with these 
others can be found in the chromatic enrichments and an 
occasional free dissonance. The combination of these fac- 
tors, is productive of a gentle, mild and sensitive piece. 


THIS GIFTED composer holds a Ph.D. degree from the 
Eastman School of Music, being at the present time Profes- 
sor of Composition and Orchestration at Northwestern Univer- 
sity, as well as conductor of that university's Chamber Or- 
chestra. He has appeared extensively both as a soloist and 
as a member of various chamber music organizations. 

His interest in, and knowledge of, contemporary music 
brought him a Fulbright Award in 1952-53 to lecture in Eng- 
land and Scotland on contemporary American music. 

Of “Northern Lights" its composer says: "The piece was 
written because | feel there is a need fora contemporary ap- 
proach in the earlier grades of teaching. Too many music 
students, even those who graduate from college, are almost 
totally unfamiliar with music beyond 1900 other than teach- 
ing material of conventional harmonic content. 

“We are not preparing our young students for understand- 
ing more advanced contemporary music. Of course, the 
same remark could be made inregard to pre-romantic per- 
iod music. It seems to me that too much of our mus:c edu- 
cation at all levels limits itself to music based on romantic 
concepts. This criticism applies not only to elementary 
teachers but to those serving at college levels as well. 


14 


"It would be ridiculous to ask the general public to ac- 
cept anew novel or children's story written in Victorian 
prose; yet many music teachers limit their literature to a 
point of advance corresponding to the novels of Dickens. In 
elementary teaching there needs to be more effort to acquaint 
the young student with devices found in today's music; de- 
vices such as changing meters, unusual meter signatures, 
harmony other than IV-V-I and dominant seventh, uneven 
phrases, and so forth. 

"SOME TEACHERS, of course, already do these things 
and the results are clearly evident in those students who 
come to us at college level." 

Anthony Donato's own gifts, now adding to our treasury 
of contemporary music, are attested by his many compgsi- 
tions, a number of which have won outstanding awards. 


Verdina Shlonsky 


MUSICAL POSTCARDS 
(Thematics in Newsletter No. 13) ISRAELI, Publ. (Leeds) 

Considered to be one of Israel's two most talented music 
composers, VerdinaShlonsky has a very cosmopolitan back- 
ground. She was born in Russia in 1905 and was educated 
at the Berlin Academy of Music where she studied piano 
with Egon Petri and Artur Schnabel. Although she settled 
in what was then Palestine as early as 1926, she also spent 
some years in England and in France, where she received a 
state prize for composition in 1930. 

Miss Shlonsky has composed many small-scale pieces, 
at first intended for her own piano pupils but later taken up 
by many young pianists. In 1954 she brought her publisher 
a new set of simple pieces, provisionally called ‘Sketches’ 
and depicting little characteristic scenes from the child's 
everyday life; an added attraction was the specific Israeli- 
Oriental atmosphere in some of the scenes. A conversation 
between composer, publisher and designer yielded the idea 
of presenting the delightful set in the form of musical 
greetings from one child to another, and thus were born the 
“Musical Postcards," each complete with "postage stamp” 
and musical "contents". Miss Shlonsky presents a different 
pianistic and musical problem in each piece so that the lit- 
tle works combine descriptive interest and educational value. 

THESE SHORT PIECES that comprise this cycle have a 
freshness that comes at least partly from the avoidance of 
the pat formulas of so much keyboard music. The dissonan- 
ces are mildly released, and chromatic elements add char- 
acteristic color :when they appear. Such pieces as these 
provide a good introduction to contemporary idioms. Some 
may find the absence of tempo indications an inconvenience. 

THIS COMPOSER has done incidental music for the 
stage and for films, chamber music, songs in French and in 
Hebrew, a symphonic cantata, two symphonies, and a Piano 
Concerto. There is much music and poetry in her family. 
Abraham Shlonsky, one of the foremost Hebrew poets, is 
her brother. Her sister is the singer, Nina Goehr, and a ne- 
phew, Yahli Wagman, the pianist, is a graduate of Juilliard. 
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George F. McKay 


CALL OF THE CANYON 


(Themartics in Newsletter No. 11) 
PRESSER, Publ. 


Again George Frederick McKay of the University of 
Washington has found inspiration during a vacation trip, and 
again it has been in his much favored Southwest. "Call of 
the Canyon" is a very simple and direct folk-like melody 
in a gapped scale, the pentatonic. The melodic line is as- 
signed alternately to the right and left hands without accom- 
paniment, except in the four closing bars and at one inter- 
mediate cadence. 

In’ discussing the piece, Professor McKay says: “I ask 
my composition students three searching questions about 
their music, first, ‘What did you hope to do?* Then, ‘What 
is it?" By this I mean the form and the musical action plan. 
And finally, ‘What is it good for?" If I were to ask myself 
these same three questions about ‘Call of the Canyon’ I 
would answer, ‘What I hoped to do was to capture a parti- 
cularly American poetry and dramatic quality out of my 
own life experience. The form or action plan is that of a 
continuously progressing and unfolding lyricism--a melodic 
arc which grows forward both by phrase and by rise and fall 
of the line. What it is good for is to bring authentic music 
to players with only a beginning technique. 

"It takes a lot of searching and doing to come to the 
point where a great deal of musical meaning can be cap- 
tured with such limited means and probably there has to be 
first a sort of composer's expressive development with un- 
limited materialso that the expressive power cancome into 
being, later to be concentrated into simple manifestations. " 


GEORGE McKAY, who was the winner in 1939 of the 
American Guild of Organists* first prize for his Sonata for 
Organ, returned to teach in his native state after having 
studied at the Eastman School of Music with Sinding and 
Pulmgren. There, he has taught continuously since 1927 at 
the University of Washington. He has helped greatly in the 
School of Music's outstanding effort to make contemporary 
music available to the entire adultcommunity. He believes 
that throughout the country there is an increasing sphere 
wherein non-professional musicians may participate in civic 
orchestras. He also feels that since these are becoming 
such a vital part of our musical fulfillment, it is especially 
important that composers create for them music inspired by 
our contemporary scene. Americans are gradually turning 
more and more to their own artists and in this way, in the 
words of this composer and teacher, "we will discover our 
country's real past and future." 


Titles of George Frederick McKay's pieces chosen by our 
Board in previous years, such as "A visit to. Grandfather's 
farm," "Navajo lullaby," "Hi-Way scene" and "Men at 


work!" in themselves depict this composer as a well-inte- 
grated part of the varied American scene of whichhe speaks. 









ON 
Stanley E. Saxton 
POPEYE'S HORNPIPE 

(Thematics in Newsletter No. 11) 

G. SCHIRMER, publ. 





STANLEY E. SAXTON, who is now Professor of Music 
at Skidmore College, Saratoga Springs, New York, started 
taking music lessons at the age of eight. By the time he was 
twelve he was sufficiently proficient to take not only one, 
but two, positions that employed his musical talent. These 
were as organist at Christ Church, Fort Plain, New York, 
and as pianist at the Fort Plain Theater. These he contin- 
tied to hold until he entered Syracuse University at the early 
age of sixteen. 

While in college he continued to work, holding at var- 
ious times the positions of pianist in several theaters, and 
as choirmaster at the East Genesee Presbyterian Church, 
staff pianist at a radio station, pianist with the Onondaga 
string ensemble, and pianist with the Syracuse Symphony 
Orchestra. A scholarship awarded for the highest general 
average in his studies at the University enabled him tocon- 
tinue there as a post-graduate major in composition, and in 
1928 his organ composition "Vesperale"” was awarded first 
prize in the musical contest held there. 

A member of the faculty at Skidmore since that same 
year, he took time in 1932 and 1933 to study in France at 
Fontainebleau with Nadia Boulanger, Charles Marie Widor 
and Marcel Dupre. 


IN GREAT DEMAND as a concert organist, Stanley Sax- 
ton has designed a number of fine pipe organs, being an ex- 
pert in tonal design and organconstruction. A large number 
of his compositions have been published. These include 
works for piano, organ, vocal and violin solo, as well as 
larger works for orchestra, chorus and concerto combinations. 


His "Popeye's Hornpipe," a choice of our Board, con- 
sists of a drone bass made up of alternating open fifths above 
which an active little tune featuring repeated notes carries 

(Continued on Page 16) 





Vincent Persichetti 
PARADES 

(Thematics in Newsletter No. 14) 
ELKAN-VOGEL, Publ. 





THE WORK OF Vincent Persichetti, one of America's 
fine creative artists, is original and vigorous and at times 
spiked with humor. 

There is a certain sauciness in "Parades" coming from 
the pertness of the tunes themselves, as well as the triadic 
accompaniments which move along in ostinato fashion. In- 
teresting sonorities result from the free succession of appar- 
ently unrelated triads which, on occasion, are struck simul- 
taneously in polychordal combination. 

It is fortunate for piano students and their teachers that, 
this busy composer finds time to produce such pieces in addi- 
tion to his larger works. Nothing is small or unimportant to. 
him and to everything he writes, he generously brings the 
full measure of his musical gifts. 


HE NOW HEADS the composition department at the Phil- 
adelphia Conservatory of Musc, where his wife Dorothea 
also teaches. As well, he is a member of the composition 
department at the Juilliard School of Music in New York, 
which means he must "commute" between Philadelphia and 
thatcity. When he returns to his native Philadelphia, a very 
musical family awaits him. With his wife, Dorothea, he 
has given many two-piano concerts, and they sometimes 
give four-hand concerts of music originally written for one 
piano. 

Qur readers may recall that the first performance of "The 
Little Piano Book," chosen last year by our Board as being 
among the “best in children's music," was played by his 
daughter Lauren at the Philadelphia Conservatory. She was 
at the time of that performance, only ten. 


You will enjoy hearing the composer's own words about 
his work, his family, and the "Parades." 

“Concerning the ‘Parades*, and for that matter ty other 
‘teaching pieces, * they were not written with that specific 





use in mind, though I've nothing against good pieces which 
are; nor were they written with a program or extra- musical 
idea in mind. Music is for me a vocabulary or a way .of 
speaking that. doesnot usually begin with an ideaother than 
the musical one itself (the piece is usually named after it 
is written). Sometimes the thing I have to say is large and 
comes out as a big difficult work--sometimes it is small 
and comes out as a simple, little piece which children or 
adults can play. But I don't really think of one piece any 
differently from another, and consider the little pieces as 
much an important part of my literature as the big ones. 


"WHILE THE ‘Little Piano Book" belonged in the begin- 
ning to my daughter, Lauren, the ‘Parades' are pretty much 
the sole property of my son, Garth, who endures piano les- 
sons only until he is allowed to study drums. He played 
(so far as Iknow) the first performance on a children's reci- 
tal at the Philadelphia Conservatory of Music, and derived 
from 'Pomp' much relief from his drummer frustrations." 


Besides receiving maiy grants and prizes, Vincent Per- 
sichettihas been commissioned by the Pittsburg International 
Contemporary Music Festival, The Samaroff Foundation, 
the Louisville Symphony, the American Bandmasters' Asso- 
ciation, Pi Kappa Omicron Society, Martha Graham, the 
Koussevitsky Foundation and the Juilliard Foundation. 


HIS MUSIC is becoming increasingly available on rec- 
ords. 

When he changes from his prufession of music to a hob- 
by, it is perhaps not surprising that he turns to something 
with poetry, grace and motion--serious sailboat racing. 
This is done chiefly in fifteen-foot snipes, on Barnegat Bay. 


---Stanley Saxton--cont'd from page 15 
out the spirit of the dance in a vigorous fashion. The final 
cadence is arrived at ingeniously. 

It is one of a set of five pieces originally entitled "Toy 
“Suite.” The composer tells us, "This suite was written to 
satify an urge which I had to provide very easy material 
for youngsters which would give them some practice in the 
intervals and scale patterns used in modern music. It has 
been my theory that many of our young pianists fail to ac- 
quire familiarity with and love for the new pieces because 
they have been so grounded in the classic repertoire that they 
are literally frightened when they see the more modern chor- 
dal and scale patterns and shy away from music of great 
cultural value which is fundamentally no more difficult to 
play than Mozart or Beethoven. My effort in the 'Toy Suite’ 
was to introduce some of these effects in simple idiom." 

STANLEY SAXTON somehow has found time in his busy 
life for his hobbies of photography and flower hybridizing. 
He has a Master's Degree in Music, as.a composition major. 
and is an Associate of the American Guild of Organists, and 
a member of the honorary fraternity Phi Kappa Phi. 

IN ADDITION TO his other work, he is now organist and 
choirmaster in Bethesda Episcopal Church, Saratoga Springs, 
New York. 
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Robert Graham 


THE BEAR AND THE BEEHIVES 
{Thematics in Newsletter No. 13) 
ELKAN-VOGEL, publ. 


How did the "Bear and the Beehives" come to be writ- 
ten? Robert Graham tells us thai “afier writing serious mu- 
sic foryears and being discouraged by anotation on an early 
rejection that publishers were interestedonly in easy teach- 
ing pieces unless they came from very well known compos- 
ers, I was requested by Alice McElroy Proctor to simplify a 
piece from my ‘Children's Suite‘ for her forthcoming col- 
lection. " 

The piece, called "Playtime," then appeared in "Pan- 
orama", Mrs. Proctor's compilation, which was chosen by 
our Board as one of the best collections of the year 1953. 
Mr. Graham, who at that time was teaching music in Japan, 
felt so encouraged that he decided to write a group of eight 
easy pieces for piano using the Aesop fable titles, among 
them “The Bear and the Beehives." He has since sold this 
and a number of other compositions. 


IN "THE BEAR AND THE BEEHIVES" there are echoes of 
the style of Prokofieff in the four-square quality of the main 
body of this piece, and in the free play of major and minor, 
punctuated from time to time by seemingly irrelevant chords. 
The whole neverstrays too far from its home base, C maior. 


Robert Graham attended the Eastman School of Music 
from 1933 to 1936, and worked as an accompanist there for 
several years. During this time he also taught privately. 
In December of 1936 he married Jeana Ardath Black, who 
was graduated from Eastman in the class of 1937. Then in 
1942 he left Rochester to return to his home state of Kansas 
where he took a job in a war plant at Wichita. 


TWO YEARS LATER Mr. Graham enteredthe U.S. Army, 
serving as a Chaplain's assistant at Camp Hood, Texas, and 
later at Yokohama, Japan. After he was discharged from the 
Army, in 1947, he returned to Rochester, New York, and in 
1950 was awarded the degree of Bachelorof Music with Dis- 
tinction by the Eastman School of Music. 

The Graham family then moved westward to Redlands, 
California, where a year later he received the degree of 
Master of Music (in Composition). At about that time also 
he was awarded the Hubert Prize for outstanding work in the 
field of musical composition. He was elected to Pi Kappa 
Lambda, an honorary music society. 

After having attended a six months’ course at the Far 
Eastern Language School at the University of California in 
Berkeley, Mr. Graham left for Japan in 1952 to serve the 
National Council of the Episcopal Church as a Missionary 
Teacher of Music. 

There he became head of the Music Department for the 
Rikkyo Jo Gakuin School in Tokyo, and as a lecturer for the 
(Continued on Page 20) 








Lionel Salter 
A GREY DAY 


(Thematics in Newsletter No. 11) 
BOOSEY & HAWKES, publ. 
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LIONEL SALTER, A LONDONER who received his musi- 
cal education under Yorke Trotter and Stanley Chapple, 
then at the Royal College of Music and atSt. John’s College, 
Cambridge, is one of the most versatile of British musicians. 

“A Grey Day” which was a choice of our judges, follows 
thoroughly familiar paths from beginning to end with diffi- 
culties equally divided between primo and secondo. The 
general tone is ballad-like, which feeling is buttressed by 
the conventional harmonies that seem to be inevitable in 
this style. 

As for suitable music for children, he says that he should 
need at least a couple of articles to express himself on the 
subject, for he holds strong views on the matter. 

He says that to him, the nub of the problem is first,. to 
see things from the child's perspective. Relevant to this is 
the quotation from de la Mare, "How large unto the tiny 
fly do little things appear." 


“ONE MUS ALSO remember to bear in mind the amount 
of repetition involved in the practice stages--will the piece 
stand up to it? Try hearing a class of over one hundred chil- 
dren playing the same piece, and one gets a very clear idea 
of things!" 

A professonal accompanist at the age of 11, he has since 
played for celebrities such as Casals, Elena Nikolaidi, Chris- 
toff, and others. He is well known today as a pianist and 
harpsichordist, having appeared as a soloist all over England, 
as well as in France, Spain, Italy, North Africa, Egypt, 
Sweden and Canada. 

A senior member of the music staff of the British Broad- 
casting Corporation, he has conducted opera, ballet, choral 
and orchestral concerts including several with the Radio 
France Symphony Orchestra during the war and was at one 


time a conductor of the BBC Theatre Orchestra. Besides a 
(Continued on Page 18) 





Lita Lipschutz 


THREE EPISODES FOR PIANO 
(Thematics, Newsletter No. 14) 
CARL FISCHER, INC. 
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Although she is still very young, Lita Lipschutz, whose 
“Three Episodes for Piano” was chosen by our Board as a- 
mong the best in children's music published in 1955, is no 
stranger to such honors, the same composition having been 
given first prize in the New York Philharmonic Young Com- 
posers’ Contest. 


THESE RHYTHMICALLY arresting episodes are written 
throughout in two parts with frequent changes of metric 
signature to add to the syncopated vigour of the music, The 
style has a crispness about it; interesting sonorities result 
from the free and energetic play of the two voices 


We will let this gifted student and youthful composer 
speak to you of her life and her work in words of her own, 
since she has woven into the telling much of herown charm 
and many ideas which combine the viewpoints of composer 
and pupil. 

"I was born on March 14, 1937 in New York City. My 
musical education began when I was about four (I can't re- 
member exactly) and I began taking piano lessons. In this 
I was by no means an ideal student. I practiced neither 
correctly nor enough, andsince I consequently did not have 
the technique to play the pieces I wanted to, I took to im- 
provisation and--when no one was around--making subtly 
little changes in Mozart's development sections. 


“BY THE TIME I reached high school (The HighSchool 
of Music and Art in Manhattan) I had acquired a sufficient 
knowledge of theory to begin writing down my own ideas, 
and sufficient sense to leave the masters intact. 

"T entered Juilliardas a composition student inSeptem<: 
ber 1953 on graduating from high school and began study- 
ing composition with Peter Mennin who is still my teacher. 
In the spring of 1954 I was awarded first prize in the New 
York Philharmonic Young Composers‘ Contest for my Three 
Episodes. 
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"The piece was written to fulfilla lesson assignment for 
Mr. Mennin--as a study in two part writing--and was origi- 
nally intended for flute and clarinet. It had rather unhappy 
results in that it was extremely un-idiomatic for the instru- 
ments. As a pianist, I had unwittingly produced a compo- 
sition for piano and--accordingly--transcribed it for that. 


“Ihave since written more extended compositions for 
the piano as well as for other instrumental combinations. 
several of which have beenrecently performed at Juilliard 
Composers’ concerts at the school. At the present I am 
working on a Piano Concerto --my first orchestral work. 

"Aside from composing, a good deal of my musical 
energy is spent going to as many concerts asIcan. [| also 
belong to the Renaissance Chorus of New York, and I have 
just begun taking flute lessons with Julius Baker. 


"ON THE QUESTION of what kind of music we should 
give to our young people: in brief, I would favor any mu- 
sic that encourages the student's technical as well as his 
musical growth and is interesting to him. This would ne- 
cessarily include literature from the ‘pre Bach’ composers 
through the ‘standard repertoire’ composers to Contemporary 
music.” 
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quantity of incidental music for radio, he has edited for 
various media, having prepared editions of several 17th and 
18th century works. He has composed, orchestrated and 
conducted music for numerous films. Last year his concert 
tours took him to places as widely separated as Alexandria, 
Egypt, and Vancouver, B.C. 


WITH ALL THIS VARIED activity and travel, it is not 
surprising that he has had to give up the post he formerly 
held as Assistant Director of the Brighton School of Music. 
However, he is much in demand as an adjudicator at music 
festivals and toured the Canadian chain of festivals in 1955. 
Thishelps keep him in touch with educational work. He 
also gives many lectures in various parts of England and has 
given many hundred broadcast talks and musical commen- 
taries, in addition to being a regular contributor to “The 
Music Teachers." 

He is perhaps best known for his reviews in" The Gramo- 
phone," and has himself made a number of records. 


TWO VERY SUCCESSFUL BOOKS of his are "Going to a 
Concert," published by Phoenix House and reprinted by 
Penguin Books, which is now available in the United States, 
and "Going to the Opera." He has also contributed to a 
number of volumes on music. 












Elizabeth Rogers 


HIGHLAND FLING and ECHO 


(Thematics in Newsletter No. 14) 
SUMMY, publ. of “Highland Fling” 
CENTURY, publ. of "Echo" 





For A THIRD TIME, compositions by Elizabeth E. Rogers 
are among the outstanding contributions to children‘s music 
chosen annually by our judges. Now teaching at Trenton 
State Teachers College in her home town in New Jersey, 
she feels that the college age boy or girl "who is often a 
rudimentary pianist, is so eager and so helpful that he offers 
a great challenge to the ingructor." 

"She likes such challenges, saying that "It's always such 
fun to work out solutions to problems still not solved," and 
is now experimenting with improvisation graphs not only for 
soloists, but more important, she feels, forensemble groups. 

However, as was the case in her compositions chosen by 
our Board in previous years, "Echo" and “Highland Fling” 
are written for the “when we were very young" set. They 
are ones to which they should respond with delight. 

MUsIc FOR CHILDREN in the early grades, she believes, 
should “hold one sound idea followed to its logical conclu- 
sion and not be a potpourri of gems of genius. A child 
rarely responds to fragmentary, discursive pieces, in my 
experience. Rather he likes the black and white, world-tied 
with-a-string sort of thing. In line with all this | insist 
that teaching material, however simple, be valid musically 
and be ready to be judged by the several musical standards. 
[have seen a faulty chord progression actually cause real 
discomfort to a sensitive child." 

Her writing for children came about very naturally in 
the course of increased interest in writing music in general 
and in the course of teaching children to play music on the 
piano. It is vital that they not only be observed, but also 
that they be understood. 

"Children are animists, you know. Everything in their 
world. lives and has personality --chairs, or trumpets, or 

(Continued on Page 29) 


Stephen Park 


TOBOGGAN RIDE 
(Thematics in Newsletter No. 12) 
MILLS, publ. 





THAT SUCCESSFUL composers do not, and very proba- 
bly should not, dwell in ivory towers, is clearly evident in 
the lives of those who have been chosen for the “best of the 
year's publication." Stephen Park, who now teaches at the 
University of Tampa, expresses this in a very down-to-earth 
manner. 

“Over a quarter of acentury of piano teaching and adju- 
dication in Federated Music Clubs and highschool music fes- 
tivals has helped me evaluate in a small measure student 
interests and needs. Practically all of my writing since my 
first composition recital in 1929--when | graduated from the 
University of Nebraska as its youngest graduate--has been 
for a definite purpose with specific performers and usually 
performance date in view. 

"If my composing during the next seven years as high 
school teacher and principal in Nebraska public schools was 
successful, it is because I wrote to supply the need of the 
moment, whether it be for church affair, Woman's Club 
Chotus, school orchestra, or piano and vocal solos for Com- 
mencement and Baccalaureate. After completion of my 
master's degree in composition at the University of Michi- 
gan in 1937, I began teaching theory there, continuing in 
college theory and piano at Lincoln College in Illinois and 
then at my present position. ” 


FLORIDA IS NOW very much Stephen Park's home and 
is dominant in his interests, and he will act as moderator 
on the Music for the Studio Teacher Forum in this Spring's 
convention of the Florida Composers League. Nevertheless, 
"Toboggan Ride" is reminiscent of his native Minnesota. 
"This was written to fill a momentary need of an individual 
pupil,” the composer tells us. 

(Continued on Page 20) 























AOCHY AIDGE MUSIC CENTER esses some 


Colorado 


| Beth Miller Harrod, Director 


WORKSHOP FOR PIANO TEACHERS 
June 24 - 29 conducted by Beth Miller Harrod 
For detailed information write: Executive Secretary 
143 North Thirteenth St. , Lincoln, Nebraska. 
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flowers. They are sincere direct creatures too, our children, 
and can sense deception far quicker than we. The material 
we use must be of sincere origin and direct and honest in 
its appeal.” 


FOLLOWING HER own precepts, “Libby” Rogers, as she 
is known to her close friends, has found her forte in writing 
for young children of the primary grades. "Echo" is a very 
simple unassuming piece in which the left hand, through- 
out, duplicates in the lower octave everything to which the 
right hand commits itself. 

The bagpipe is clearly evident, as might be expected in 
a highland fling. The dance follows an active course from 
beginning to end, with space reserved, however, in the mid- 
dle for asomewhat slower tempo and a quotation of “Comin' 
through the rye.” The reprise of the first part offers the add- 
ed challenge of a left hand accompaniment that crosses over 
the right hand. 


ALTHOUGH ELIZABETH ROGERS is vocal in her analy- 
sis of music education and of composition and holds degrees 
from Vassar, the University of Pennsylvania and Teachers‘ 
College, Columbia, in addition to study with William O'- 
Toole and the late Marion Bauer, she feels that we often 
make things seem too difficult. 

"A tenet of mine is the alleviation of difficulty when 
possible. How we do obscure things, usually through our 
own lack of real understanding. The simple statement, the 
succinct illustration, the wisdom of a child! One of my 
choir children, aged nine, was overheard to exclaim to an- 
other one, ‘I always thought singing was hard, but all of a 
sudden there I was, holding a Dixie Cup!‘ I surely wish we 
piano teachers could find that ‘dixie cup’ too." 





---Robert Graham--cont'd from paze 17 


All- Japan Church Music Institute. Also, he was analyst for 
the Sei-Kwo Kai Hymnal Revisal Committee. 





HE RETURNED TO LIVE in Southern California in 1954, 
where he and his musically gifted wife now make their home 
with their five sons, in Pomona. He is Choirmaster-Organist 
for St. Paul's Episcopal Church in Pomona, as well as being 
Music Therapist at the Pacific State Hospital at Spadra, 
California. 


During his musical career, he has written more than 100 
songs, 50 piano works, 2 violin-piano-sonatas, a flute-piano 
sonata, a piano‘concerto, a symphony, an orchestral suite 
and numerous choral works and teaching pieces. 
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Irwin Freundlich 


of the piano faculty of the Juilliard School of Music 
will spend his fourth consecutive summer at 
BENNINGTON COLLEGE, VERMONT 
with a group of artist students in an 


intensive study session from July 5th to August 12th 


For information write Irwin Freundlich, 
Juilliard School of Music 
120 Claremont Ave 
New York 27, N.Y. 























- CORRECTIONS - 


Omitted from Page 12 of Winter Newsletter: 
Copyright 1921 by Universal Edition 
Copyright renewed 1948 
Used by permission of Boosey & Hawkes Inc., 
Sole agents in the U.S.A. 
The above notation applied to "Complainte Szekely” from 
7 PIECES POUR LE PIANO, op. 11 by ZOLTAN KODALY 








---Stephen Park---cont'd from pag=2 19 

This straightforward little piece moves along familiar 
paths from beginning to end. The toboggan ride, complete- 
ly uneventful, follows gentle and well-banked slopes with- 
out mishaps of any kind. 

STEPHEN PARK FEELS that he owes much of his compo- 
sition teachers--Elizabeth Tierney, William Doty, Ross Lee 
Finney, and Darius Milhaud. Summer at Tanglewood and 
Aspen have also been inspirational. 

His "Concerto for Piano and Orchestra, No. 2" was 
played at the Southeastern Composer's League, of which he 
is a charter member, at their meeting last Spring in Tusca- 
loosa, Alabama. The composer's "Ega Cimeta Overture" 
was played last December as a commissioned work by the 
Tampa Philharmonic Orchestra, and “Three Intermezzi" 
for oboe, clarinet and piano was given a premier on the 
Florida Composers* League program in Gainesville last No- 
vember. Mr. Park has served as president of the latter or- 
ganization in 1947 and 1954. 





HOWEVER, IN HIS evaluation of his professional life he 
admits that his “greatest composition thrill" comes in watch- 
ing a piano student as he plays a work especially written 
for his needs, when that player says, ‘This is the kind of 
music I like. '” 
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LESSON PLAN ON SET THREE OF 


Five Sets of Variations, Op. 51]. 
DMITRI KABALEVSKY 
LEEDS, Publisher 


written by GUY DUCKWORTH 


THE STUDENTS in the Junior Piano Department at the 
University of Minnesota are taught in groups of four. We 
find the group setting important from many standpoints. One 
among them is the "musical awareness" which is developed 
by it. The particular group to whom I gave Kabalevsky's 
third set of "Theme and Variations, op. 51" had played the 
theme to Mozart's "Vous Dirai- je Maman” several years ago 
in a recita! for several intermediate students who then played 
the succeeding variation. 


The group had never forgotten this experience. Asa 
result they were all quite happy that Mr. Kabalevsky whom 
they knew through Op. 27, “A Little Joke,” "Playing Ball, 
"Sonatina," etc., had composed a "Theme and Variations" 
which they could play. I should add here that we have cre- 
ated from time to time themes and variations ourselves to 
nursery rhymes and in our sight reading we often try a vari- 
ation to the simple melodies we are reading. 


THE MUSICAL FORM of theme and variation, therefore, 
was not new to this group. My next step was to write the 
theme, which is in two parts, on the blackboard. 


pert A d minor 





part B f mijor 





We noted immediately their tonal centers, their relation- 
ship to one another, and their range. 


We saw severalopportunities for variation. After check- 
ing the composer's score we discovered that our solutions, 
in several cases, were close to those he had finally decided 
upon. We agreed that to have a successful variation the 
theme must be quite simple as this theme obviously was. 
These were our attempts. 


ny 


sa | 
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part A 
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DR. DUCKWORTH, a graduate of the University of Califor- 
nia and Teachers College, Columbia, is head of the junior’ 
and group piano divisions of the University of Minnesota. 

















T r ™ 
part B a "i 





WE CHECKED THE TIME and key signatures of all the 
variations and found them to be the same--d minor and 2/4. 
We noted, however, in variation 5 the compaser alternates 


quite freely from D major to D minor. The form of the 
theme was AABA and 16 measures in length; however, var- 
ations 4 and 5 did not confine themselves to these limits. 
The editor, we discovered, had indicated tempi changes in 
variations 1 and 5, thus making these variations twice as 
fast as the theme and remaining variations. We kept the 
tempo plan in mind while we surveyed the dynamic plan of 
the variation--variation 5, it appeared, would be the cli- 
max of the composition. We wondered about the dynamic 
plan within each variation and found in most cases the B 
part was on a higher dynamic plane than the A part. Ona 
quick examination, the harmonic structure seemed to center 
itself around the I and V chords. 


The group felt now that it could listen intelligently to 
the composition. As they listened they focussed their atten- 
tion on style and how it was achieved. 


AFTER HEARING the piece Mary Jane remarked she would 
like to give a title to each variation. Carol said she cer- 
tainly could do that so long as she did not inflict the titles 
on everyone else; but if it helped Mary Jane she should go 
ahead. This unexpected exchange took us from our subject 
for everal minutes. Carol expressed herself very well. 


“What a variation may mean to you, Mary, may mean 
something completely different to me and besides I've tried 


(Continued on Page 26) 









"Gray Day” Variations 











Edited with annotations by i 
Poster ir on a Slovakian Folksong 


: 
Theme DMITRI KABALEVSKY ) 
Moderato 4 - 80-83 Op. 51, No. 3 (1952) 


: fp pe, 


P cantadile 





4 are 
Var. 1 


Allegretto giocoso d -30- 88 
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Var. 2 J -80-88 


5 











i) Ss Var. 5 bctoue 


} 


> 
S marcato 








poco riten. 


> 


Var. 6 (Coda) d= s0-8s 
Moderato 








THIS MUSIC IS REPRODUCED HERE WITH THE PERMISSION OF LEEDS MUSIC CORPORATION 


to write down what I think abouta particularpiece of music 
and each time I've done this Icome up with something I 
don't mean at all. I've decided that if I want something in 
words I'll read a good story. I want music to be music. It 
means so many things all at the same time.” 


Carol had to be stopped, but before we left the topic 
Stewart said that he knewa little more now of why he liked 


music. It certainly started Mary Jane thinking. 


‘Back to Kabalevsky. We said we were going to listen 
for style and how it was achieved. “Is the style anything 
like Persichetti‘ts CANON and FUGUE which Carol is study- 
ing? We said that was poly-phonic. Then what is this? 
Homo-phonic, or a single voice with---harmony." 


The only expressive marking, Cantabile, indicated a 
legato touch. We all agreed that the rotation of the wrist 
and forearm would help us achieve the singing quality de- 
sired by the compoer. But there were other touches involved 
to give interest and variety. The stressed notes, it was sug- 
gested, should be played with firm fingers and attacked pre- 
ty much from the forearm; the staccati should be a wrist 
staccato. 


We had noted earlier that variations 4 and 5 hadstepped 
out of the bounds prescribed by the theme. We decided 


there must be two kinds of variations--Strict and Free. We 





found out that our free variations were augmented or leng- 
thened such as in part A, measures 1-8, of variation 4. Our 
composer had another device in this variation. It was called 
Extension, or, new material was added such as in part B., 
measures 17-24. 


We discovered the theme and coda were the same and 
variation 1 was so close that all four members of the group 
would be responsible for these and each would select, in ad- 
dition, a variation to plav next week. 


WE UNDERSTOOD the composition intellectually, there 
were not technical problems, the different touches we knew 
but we thought there was still another way we could get at 
the underlying idea of theme and variation. Perhaps our 
way of practice could help us. It was decided we should 
practice within the framework of the A then the B parts of 
the theme. The suggestions were to play A of all variations 
hands separate, then together; play B of all variations hands 
separate, then together; finally, work within each variation. 


AT THE END of this lesson Chuck suggested instead of 
playingsomeone else's variations at the recital following the 
one coming up in two weeks, we should announce to our 
parents and friends that a Theme and Variations composed 
cooperatively by this group would be played. Carol then 
mentioned that if we expected to do this we each had bet- 
ter bring some ideas to our next lesson. 











Piano Recordings 


December 1955, January, February 1956 


Record reviews may be found in Saturday Review of Literature 
and many music magazines. Reviews are indexed in the Music 


ALBENIZ 


Cantos de Espana, Op. 232 
Pennario (piano) #* Lecuona: Andalucia 
12” Cap. P-8319 


BACH 


Concerto No. 1 in C Minor for 2 Harpsichords 
Elsner, Reinhardt, Pro Musica String Orch. 
(Reinhardt) * Concertos 12” Vox 9580 
Concerto No. 2 in © Major for 2 Harpsichords 
Eisner, Reinhardt, Pro Musica String Orch 


(Reinhardt) * Concertos 12” Vox 9580 
Goldberg Variations, BWV 988 
Gould piano) 12” Col. ML-5060 


BARTOK 


Allegro Ba baro 
Foldes (piano) * Burlesques; Easy 2 Little Pieces; 
Out of Doors Decca 9804 
Burlesques (3), Op. 8c 
Foldes (piano) * Allegro; Easy & > Pieces; 
t of Doors Decca 9804 
Easy pT (10) for Piano 
Foldes # Allegro; Little Pieces; Burlesques; Out of 
Doors 12” Decca 9804 
Elegies (2), Op. 8b 
Foldes (piano) * Improvisations; Fant.; Sketches; 
Roumanian Dances; For Children 12” Decca 9802 
Fantasy 
Foldes (piano) # Improvisations; For Children; 
Elegies; Sketches; Roumanian Dances 
12” Decca 9802 
For Children 


Foldes (piano), Vol. 1 #* Mikrokosmos; Sonatina 
12” Decca 9801 
Foldes (piano), Vol. 2 # Improvisations; Elegies; 
Sketches; Fant.; Roumanian Dances 
12” Decca 9802 
Hungarian Peasant Songs (15) 
Foldes (piano) * Son.; Suite; Rondos: Roumanian 
Carols 12” Decca 9803 
improvisations on Hungarian Folk Songs, Op. 
Foldes (piano) #* Fantasy; For Children; Elegies; 
Sketches; yo Dances 12” Decca 9802 
Little Pieces (9) for Piano 
Foldes * Allegro; Easy Pieces; Out of Doors; 
Burlesques 12” Decca 9804 
Mikrokosmos (excerpts) 
Foldes (piano) * For Children; Sonatina 
12” Decca 9801 
Out of Doors Suite 
Foldes (piano) # Allegro; Easy & Little Pieces; 
Burlesques 12” Decca 9804 
Rondos (3) on Folk Themes 
Foldes (piano) #* Hungarian Songs; Roumanian 
Carols; Suite; Son 12” Decca 9803 
Roumanian Christmas Carols 
Foldes (piano) * “ungarian Songs; Son.; Suite; 
Rondos 12” Decca 9803 
Roumanian Folk Dances (6) 
Foldes (piano) * . or Children; ee Sketches; 
Improvisations; Elegies ” Decca 9802 
Sketches (7), Op. 9 
Foldes (piano) * Improvisations; Fant.; Roumanian 
Dances; For Children; Elegies 12” Decca 9802 
Sonata tor Piano 
Foldes #* Hungarian Songs; Romanian Carols; 
Suite; Rondos 12” Decca 9803 
Sonatina in 0 Major for Piano 
Foldes * For Children; Mikrokosmos 
12” Decca 9801 
Suite for Piano, Op. 14 
Foldes #* Hungarian Songs; Roumanian Carols; 
Son.; Rondos 12” Decca 9803 


BEETHOVEN 


Concerto No. 3 in C Minor for Piano, Op. 3 
Gilels, Nat’! Phil. Orch. (Gauk) * Var.; Son. 
#16 12" = 177 


Concerto no. 4 in G Major for Piano, Op. 5' 


Kempff, Berlin Phil. Orch. (van Kempen) * Rondo 


b-4 Decca 9742 
Concerto in D Major, Op. 61 (Trans. for piano) 
Balsam, Winterthur Symph. Orch. (Dahinden) 
12” Con. Hall 1239 


Library Association's Notes. 


BEETHOVEN 


Concerto No. 5 in E Fiat “Major, Op. 73 [‘‘Emperor'’} 
Kempff, Berlin Phil. Orch. (van Kempen) 
12” Decca 9741 
Marches, Op. 45 
Norwood, Hancock (piano) # Var.; 
Mendelssohn: Andante; Allegro 
Rondo No. 1 in C Major, oP; 51 
Kempff (piano) * Conc 12” Decca 9742 


Sonata No. 3 in C Major - Piano, Op. 2, No. 3 

Gilels #* Mendelssohn: Conc. = 

” Con. Hall 1312 
Sonata No. 8 in C Mihor for pat .4 Op. 13 
i’ Pathetique”’) 

Firkusny * Sonata +14 12” Cap. P-8322 
Sonata No. 14 in C Sharp Minor for Piano, Op. 27, 
No. 2 [‘‘Moonlight’’) 

Firkusny ® Sonata +8 12” Cap — 
Sonata No. 16 in G Major for Piano, Op. 31, 

Nordby % Schubert: Fantasia 12” Music Lib. wrO55 
Sonata in D Major for Piano 4 Hands, Op. 6 

Norwood, Hancock * Marches; Var.; Mendelssohn: 

Andante: Allegro 12” tvric. 55 
Sonata No. 23 in F Minor for Piano, Op. 57 
[‘Appassionata’') 

Katchen * Son. $32 12” ‘“ LL-1233 
Sonata No. 32 in C Minor for ae. a 

Katchen * Son. 223 
Variations (32) in © Minor 

Gilels (piano) * Conc. #3; Mozart: =. #16 

2” Coloss. 177 


Son.; 
12” Lyric. 55 


By LL-1233 


Variations in D Major 
Norwood, Hancock (piano) # Marches; Son.; 
Mendelssohn: Andante; Allegro 12” iyric. 55 


BRAHMS 


ee Dances 
& K. U. Schnabel (piano) # Schubert: Fantasia 
12” Epic LC-3183 


BYRD 


Music for Organ & Harpsichord 
Dart * Masters of Eng. Keyboard Music 
2-12” Oiseau 50075/76 


CHABRIER 


Piéces Pittoresques (10) 
Doyen (piano) 12” West. WN-18141 or SWN-18141 


CHOPIN 


Ballade No. 71 in G Minor, Op. 
Gilels (piano) ¥ Polonaise oe eeaniiiin Concerto 
: Coloss. 210 
Ballade No. 3 in A Flat Major, Op. 4 
Oborin (piano) *¥ Polonaise #6; ein Concerto 
12” Coloss. 210 


12” Period 722 
Nocturnes (complete) 
Istomin (piano) 2-12” Col. SL-226 
Nocturnes 
Reisenberg (piano) 12” West. LAB-7029 
Polonaise No. 6 in A Flat Major, Op. 53 [“‘Hercic’’) 
Gilels (piano) # Ballades; Glazounov: Concerto 
#1 12” Coloss. 210 
Sonata No, 2 in B Flat Minor for Piano, Op. 35 
Gilels # Shostakovitch: Preludes 
12” Angel d. 35308 or T-35308 


Misc. Piano Music 


CLEMENTI 


Sonata in B Minor, Ov. 40, No. 2 
Balsam (piano) * Hummel: Conc. 12” Con. Hall 1241 


COPLAND 


Concerto for Piano [‘‘Jazz Concerto'’} 
Smit, Radio Rome Symph Orch. (Copland) % Bloch: 
Episodes 12” Con. Hall 1238 


FAURE 


Barcarolle No. 6 in E Fiat Major, Op. 7! 
emus (piano) # Therne; ont Nocturne #6 
2” West. WN-18118 or SWN-18118 
Impromptus (5) 
Demus (piano) # Theme; Barcarolle #6 Nocturne 
6 12” West. WN-18118 of SWN-18118 
Nocturne No. 6 in D Fiat Major, Op. 63 
Demus (piano) # Barcarolie 6; Theme; Impromptus 
12” West. WN-18118 or ‘1 18118 
Theme & Variations in C Sharp Minor, Op. 7 
Demus (piano) # Barcaroile #6; Improm Band 
Nocturne #6 12” West. WN-18118 or SwN 18118 


GERSHWIN 


Rhapsody in Give 
Wiid (piano), Orch. (Whiteman) om 


2" (Bey ‘s7021 
Variations on “| Got Rhythm” 


Weed (piano) * Rnap. in Blue; Cuban 
12” Corai 57021 


Concerto No. 1 for Piano, Op. 92 
Richter, Bolshoi Theatre Orch. me 
% Chopin: Polonaise #6; Balla 
“So Coloss 210 


Richter, Moscow Youth Symph. Orch. (Kondrashin) 
%® Prokofieff, Rimsky: Conc. 12” Con. Half 1316 


GRIEG 


Concerto in A Minor for Piano, Op. 16 
Simon, Hague Phil. Orch. (van Otterloo) 
¥ Rachmaninoff: Rhap. 12” Epic LC-3182 


HUMMEL 


Concerto in A Minor for Piano, Op. 85 
Baisam, Winterthur Symph. Orch. (Ackermann) 
* Clementi: Son 12” Con. Hal! 1241 


ine nigecacth 1873-d. 1953) 


Concerto for Pian 
de! Pueyo, Belgian Nat’! Orch. (Quinet ) 
10” Lond. Int. W-91081 


LECUONA 


Andal (Suite le) 
Pennario (piano) # Albeniz: Cantos 12” Cap. P-8319 


Music for Piano 
Lecuona 12” Vict. LPM-1058 





LISZT 


Concerto No. 1 in E Flat Major for Piano 
Anda, Philharmonia Orch. (Ackermann) # Hungarian 
Fantasia 12” Angel 0-35268 or T-35268 
Hungarian Fantasia 
Anda (piano), Philharmonia Orch. (Ackermann) 


% Conc. #1 12” Ange! D-35268 or T-35268 
Allegro Brillant in A Major, Op. 92 
Norwood, Hancock (piano) * spieneaes: = 
Marches; Var.; Son. ” Lyric. 55 
H. & oa hs Schnatel (piano) # Andant .. a weber. 
12” SPA 50 


Pie 
aneenhe. t Variations in B Flat Major, Op. 83a 
Norwood, Hancock (piano) # Allegro; Beethoven: 
Marches; Var.; Son 12” Lyric. 55 
H. & K. U. Schnabel (piano) % Allegro; Weber: 
Pieces 12” SPA 50 
Concerto No. 1 in G Minor for Piano, Op. 25 
Gileis, USSR State Orch. (Kondrashin) * Beethoven: 
>on. 23 12” Con. Hall 1312 





MOZART 


Allegro in G Minor, K. 312 
Gieseking (piano) * Son. #6; K. 533; Fugue; Rondo 
12” Ange! D-35073 or T-35073 
Concerto No. 20 in D Minor for Piano, K. 466 
Gieseking, Philharmonia Orch. (Rosbaud) * Conc. 
#25 12” Angel D-35215 or T-35215 
Concerto No. 25 in © Major for Piano, K. 50 
Gieseking, Philharmonia Orch (Rosbaud) * Conc 
#20 12” Angel D-35215 or T-35215 


Fantasia in C Minor, K. 475 
Gieseking (piano) * Son. #13, 14; 
12” Angel p-ato7t or 1-35071 
Fantasia & Fugue in C Major, K. ae 
Gieseking (piano) * Son. #1, 9; 
12” Angel D- 3$072 or T-35072 
Rondo in F Major, K. 494 


Gieseking (piano) * Allegro; Fugue; Son. #6; 
533 12” Angel D-35073 or isos 


Sonata No. 1 in C Major, K. 279 
Gieseking * Son. #9; Fant.; Var. 
12” Angel D-35072 or 1-35072 
Sonata No. 4 in E Fiat Major for Piano, K. 282 
Déguire (Siena Piano) * Son. #11; Var. 
12” Eso. 3004 
Sonata No. 6 in D Major for Piano, K. 284 
Gieseking * Son., K. 533; Allegro; Fugue; Rondo 
12” Angel ~¢ > - T-35073 
Sonata No. 9 in D Major for Piano, K. 
Zecchi ® Recital 12” West. a _— Ps "Swn- 18139 
Gieseking * Son. #1; Fant 
52” Angel “b-35072 or T-35072 
Sonata No. 11 in A Major for Piano, K. 331 
Deguire (Siena Pians) ¥ Son 4; Var. 


12 300 
Katchen ® Son. #13, 15 ead “e LL- ih84 
Sonata No. 13 in B ve oer for Piano, 333 
Katchen * Son. #1 a2” baa LL-1164 
Sonata No. 13 in B a eed <" eg 
Gieseking * Son. #14; Fant.; 
12” Angel 0.35071 or T-35071 
Sonata No. 14 in C Minor, K. og 
Gieseking * Son. #13; Fant.; 
12” Angel 0.38071 or T-35071 
Sonata in F Major for Piano, K. 533 
Gieseking * Son #6; Allegro; Fugue; Rondo 
12” Angel 0-35073 or T-35073 
Sonata No. 15 in C ss a for Piano, K. 545 
Katchen * Son. #11, 13 12” Lond. LL-1164 


Variations (12) on ‘‘La Belle Francoise’, K. 353 
Gieseking (piano) # Lon. £13, 14; Fant 
: 12” Angel D-35071 or T-35071 
Kona (8) on “Ein Weib ist das herrlichste Ding”, 


eseking (piano) oa rs 
” Angel b3s072 or T-35072 


Variations (10) on “Unser dummer Pobel meint”, 
K. 4 


" Deguire (Siena Piano) * Son. #4, 11 12” Eso. 3004 


MOUSSORGSKY 


Pictures at an Exhibition 
Pennario (piano) * Tchaikovsky: Music Zz Piano 


P-8323 
POULENC 


Sonata fer Two Pianos 
Gold, Fizdale * Bowles: Picnic Cantata 
12” 


Col. ML-5068 
PROKOFIEFF 


Concerto No. 1 in D Fiat Major for Piano, Op. 
Richter, Moscow Youth Symph. Orch. ikendrechin) 
% Glazounov, Rimsky: Conc. 12” Con. Hall 1316 


RACHMANINOFF 


The Bells, Op. 35 
Svtoists, Temple Univ. Choir, one -e. (Ormandy) 
" Col. ML-5043 
Concerto No. 2 in C Minor for Piano, i. 18 
‘:kolaieva, Czech Phil. Orch. (ivanov) 
* Shostakovitch: Preludes 12” Coloss. 223 
Frugoni, Pro Musica Symph. Orch. (Byrns) 
%* Rhap. 12” Vox 9650 
Concerto No. 3 in D Minor for Piano, Op, a 
Gilels, Faris Conservatoire Orch. ‘Cluyten 
12” Angel D-35230 of ’ 1.35230 
Etudes Tableaux (8), Op. 39 
Weiser (piano) # Son. #2 12” MGM 3248 
Preludes 
Goldsand (piano) 12” Con. Hall 1249 
Rhapsody on a Theme of Paganini, Op. 43 
Simon (piano), Hague Phil. Orch. (van Otterioo! 
* Grieg: Conc. 12” Epic LC-3182 
Frugoni eae. Pro Musica Symph. Orch. (Byrns) 
* Conc. #2 12” Vox 9650 


—— No. 71 in D Minor for Piano, Op. 28 


GM 3247 
a oy No. 2 >» B Flat Minor for Piano, Op. 3 
12” MGM 3248 


Weiser ® Etudes Tableaux 





RAMEAU 


Pieces tor ag ged (Book 1) 
Charbonnier * Sui 

Suite in D Major 
Charbonnier (harpsichord) * Suite; Pieces 


12” Epic LC-3185 


12" Epic LC-3185 
Suite in E Majo 
Charbonnier frerpeichord) * Suite; Pieces 
12" 


’ Epic LC-3185 
RAVEL 


Mir 
Perinilior (piano) * Music for Piano 
3- 19" Vox DL-153 
iano) # Jeux d’Eau; Gaspard 
oe ep 12” Haydn Soc. 111 
Music for Piano —— x onebesabeien 
nne Orc ' 
Perlemuter, Colo 312” Vox DL-153 


Music fer Piane 
Moyet, vont 1&2 2-12" Ay yg a 
paitet, vo Vol. 2 130 Haydn Soc. 112 


ay a Sonat hese: Menuets; 
ine; H 
haga iat) ” Haydn Soc. 112 
Perlemuter (piano) # Music ae =A 
3-12” Vox DL-153 
Prelude 
Perlemuter (piano) # Music for Piano 
3-12” Vox Di-153 
Sonatine 
Perlemuter (piano) * Music for Piano 
3-12” Vox DL-153 
Meyer (piano) # Pavane; Tombeau; Valses; 
12” Haydn 


— e Soc. 112 
Tome a4 
“a (piano) * Pavane; Sonatine; p a om 


Perlemuter (piano) #* Music for Sg 
3-12” Vox DL- 153 
Vaises Nobles et Sentimentales 
Perlemuter (piano) # Music for Piano 
3- 12" Vox DL-153 


a eM (piano) # Pavane; mee J 


2 Haydn So Soc. 112 
RIETI 
Partita ter Harpsicherd 
Concert Arts Players # Falla: Conc.; 
ag Tientos 12” Cap. P-8309 


peony eter asapan eli 


Concerto in C Sharp Minor for Piano, 30 
Badura-Skoda, London Phil. Symph. Grae ‘(Rodzinski) 
% Franck: Symph. Var. 12” West. LAB-7030 
Richter, Moscow Youth Symph. Orch. (Kondrashin) 
% Glazounov. Prokofieff: Conc. 12” Con. Hali 1314 


SCARLATTI, D. 
Senatas 
Rosen (Siena piano) * Mozart: Son. #13 


12” Eso. 3000 
Valenti Capel, Vol. 


* 18028 or SWN-18029 
Valenti (harpsichord Vol. 
12” West. WN-18068 or SWN-18068 


Valenti —— Vol. 11 
West. aaa or SWN-18094 
Valenti tharpsichora ny 


t. WN-18102 or SWN-18102 
Vaienti narpsicnrd Vol. 13 
’ West. WN-18112 or SWN-18112 


SCHUBERT 


Andantino varie in B Minor, Op. 84, No. 1 
R. & G. — (piano) * Fant.; Mozart: Andante; 
Son., K. 448 12” Col. ML-5046 
Fantasia if F Minor for Piano 4 Hands, Op. 103 
R. & G. Casadesus # Andantino; Mozart: Andante; 
Son., K. 448 12” Col. nine ie 
H. & K. U. Schnabel * Brahms: Hung. Dan 
12” Epic Le. 3183 
Fantasia in C Major, Op. 15 (‘‘Wanderer’’) 
Nordby (piano) * Beethoven: Son. #16 
12” Music Lib. 7055 
German Dances 


Vronsky, Babin (2 pianos) * Dances 
12” Decca 9791 
rapensee, Op. 90 & Op. 142 oares.. 

0) " Vox 8940 


Haebler (pian 
Badura-Skoda (piano) 

12” West. WN-18060 or SWN-18060 
impromptus No. 3 in G Major; No. 4 in A Flat Major, 
Op. 

Brailowsky (piano) # Mendelssohn: Rondo; 
Schumann: Son. #1; Weber: Invitation 
ite ee 12” Vict. LM-1918 
Landler, Op. 
Flersher (piano) * Sonata 12” Col. ML-5061 
ey for Piano 4 Hands 
-& KU 


Schnabei * Son. Op. 30 12” SPA 49 
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—_* ' B Flat Major for Piano Duet, Op. 30 
. U. Schnabel # Polonaises 12” SPA 49 
hana, in A Major for Piano, Op. Post 
Wuehrer % Sonata, Op. 164 
Sonata in A Minor for Piano, a 
Wuehrer * Son.. Op. Posth. 


Sonata in A Major for Piano, Op. 143 
Solomon * Mozart: Sonata #11 


SCHUMANN 


Abegg Variations, Op. 
Demus (piano) * Dtiiin, Blumenstiick; 
oe 
12”. West. WN-18061 or SWN-18061 
Album for the Young, ee! 
Dorfmann (piano) * Tchaikovsky: Album; Seasons 
12” Vict. LM-1856 


Mon Vox 9130 
12” Vox 9130 


12” HMV 21 


Arabesque, Op. 18 
Nat (piano) # Kinderscenen; Papillons; Romances; 
Toccata 12” Haydn Soc. 143 


Demus (piano) * Abegg Var.; Blumenstiick; 
Faschingsschwank 
; 12” West. WN-18061 or SWN-18061 
Blumenstick, Op. 14 
Demus (piano) * Abegg Var.; Arabesque; 
Faschingsschwank 
12” West. WN-18061 or SWN-18061 
Carnaval, 
Anda tiene)” * Kreisleriana 
12” Angel D-35247 or T-35247 
Faschingsschwank aus Wien, Op. 26 
Demus (piano) * Abegg Var.; Blumenst' 


Arabesque 12” West. WN-18061 or SWN- 18061 
Kinderscenen, Op. 15 
Nat (piano) * Papillons; Romances; Fea ae og 
Toccata 12” a Soc. 143 


Badura-Skoda (piano, % Symph. Etu 
p-4 ” West. WN- 18138" SWN-18138 
Kreisieriana, Op. 
Anda (piano) *¥ 
13" Angel 0-35247 or T-35247 
Noveletten (8), Op. 21 


Blancard = 12” Lond. LL-1266 


Papilions, 0; 
Nat (piano) 4 Kinderscenen; Romances; Arabesque; 
Toccata LY ad Haydn Soc. 143 


Romances (3), Op. 28 
Nat (piano) * Kinderscenen; Papillons; Arabesque; 
Toccata 12” Haydn So " 143 
Sonata No. 1 in F Sharp Minor for Piano, Op. 1 
Brailowsky * Mendelssohn: Rondo; Weber: 
Invitation; Schubert: _———— 
12” Vict. LM-1918 
Symphonic Etudes, Op. 13 
Badura-Skoda (iano) %* Kinderscenen 
12” West. WN-18138 or SWN-18138 


Toccata in C Major, Op. 7 
Nat (piano) * ha Papillons; Arabesque; 
Romances 12” Haydn Soc. 143 


SCRIABIN 


Concerto in F Sharp Minor for Piano, Oo. 20 
Wuehrer, Vienna Pro Musica Orch. eee) 
* Tchaikovsky: Conc. #2 12” Vox 9200 


SHOSTAKOVITCH 


Preludes and Fugue 
Gilels (plano) e Chopin: Son. #2 
12° sates is 35308 or T- —_ 
Shostakovitch (piano) " Con. Hall 1314 
Preludes & Fugues, Op. 87 
Gilels (piano) * Rachmaninoff: Conc. 


TCHAIKOVSKY 


Albym for the Young, Op. 39 
Pressler (piano) # Mendelssohn: Children’s Pieces 
12” MGM 3204 


#2 
12° Coloss. 223 


Dorfmann (piano) # Seasons; Schumann: Album 
12” Vict. LM- 71856 
Andante Cantabile 
American Art Quartet * Qt. Melodie: 
12” Bluebird ig” _ 
Concerto No. 1 in B Fiat Minor for Piano, Op. 2 
Bachauer, New London Orch. (Sherman) 


12” “7S LM-1890 
Concerto No. 2 in G Major for Piano, Op. 
Wuehrer, Vienna Pro Musica Orch: (Holtreiser) 
% Scriabin: Conc. " Vox 9200 
The Seasons, Op. 37a 
Dorfmann (piano) ~"e Schumann: Album 
1 


WEBER 2” Vict. LM-1856 


rieces ¥ Piano 4 Hands 
H. & K. U. Schnabel # Mendelssohn: va 


§ndan " SPA 50 
Sonata No. c in C Major for Piano, Op. 
d'Arco * Son. #2 me Oiseat 50068 
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Books 


December 1955, January, February 1956 


The descriptions given below are taken mainly from Publishers Weekly, 
For critical reviews, the subscriber is referred to Musical Quarterly, 
MLA's Notes, Saturday Review of Literature, and Book Review Digest. 











ABELL, Arthur M. Talks with great composers. 182p. il. 
N.Y., Philosophical Lib. 2.75 

A friend of Brahms, Pubbini, Strauss, Humperdinck, 
Bruck, and Grieg reveals what these composers told him 
about their musical inspiration. 


BEEKMAN, Gertrude W. Tools for speaking and singing. 
157p. il. N.Y., G. Schirmer 4.00 


DAVIDSON, Gladys. A treasury of opera biography. 352p. 
(2p. bibl.) il. (pors.) N. Y., Citadel Press bds., 4.00 

Short articles, alphabetically arranged, which provide 
biographical data and notes on singing roles and performan- 
ces, past and present. 


DISHER, Maurice Willson. Victorian song; from dive to 
drawing room. 256p. il. N.Y., Macmillan 4.50 
A history of popular songs in Victorian England. 


EMURIAN, Ernest K. Living stories of famous hymns. 144p. 
Boston, W. A. Wilde bds., 2.00 

Fifty stories about the backgrounds and origins of fami- 
liar hymns and gospel songs. Many have appeared in a 
newspaper column under the caption, "Hymn of the Week.” 


GALVIN, Patrick. Irish songs of resistance. 102p. N.Y., 
17, Folklore Press, 509 Fifth Ave. pap., 1.50 

Irish history as illustrated in songs, for which both mu- 
sic and verse are given. The first publication of a new firm, 
the Folklore Press, which will issue books in the folk music 
and dance fields and reprint scholarly books on these sub- 
jects. 


GROSBAYNE, Benjamin. Techniques of modern orchestral 
conducting. 302p. (15p. bibl.) diagrs. Cambridge, Mass., 
Harvard 10.00 

A presentation of the techniques and arts of orchestral 
conducting with diagrams and musical examples. 


GRUN, Bernard. Private lives of the great composers, con- 
ductors and musical artists of the world. 300p. il. N. Y., 
Library Publishers 3.95 

Anecdotes of curious or outstanding episodes from the 
lives of famous musicians. 


JACOB, GORDON. The composer and his art. 127p.N.Y., 
Oxford 1.40 


KEEPNEWS, Orrin and GRAUER, Bill, jr. A pictorial his- 
tory of jazz; people and places from New Orleans to modern 
1aZZ. 282p. il. N.Y., Crown 


bds., 5.95 
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Graphic portraits of key figures in the development of 
American jazz. Photographs and text. 


KING, Alexander Hyatt. Mozart in retrospect; studies in 
criticism and bibliography. 291p.(bibl. footnotes) il. N.Y., 
Oxford 7.00 

"Examines the reputation of Mozart's music during his 
lifetime and the various fluctuations which it has undergone 
since his death." Chapters include bibliographical mater- 
ial and draw attention to unfamiliar aspects of the compo- 
ser‘s life and works. 


MAYER, Martin and CONLY, John M. Hi-fi. 144p. il., 
diagrs. N.Y. Maco pap., .75 

The low downon hi-fi equipment and recordings. Chap- 
ters include facts on tuners, tape and binaural sound and 
there isa elected list of 100 high-fidelity records. 


PETERSON, Paul W. Natural singing and expressive con- 
ducting; foreword by Walter Golde, 168p. Winston-Salem, 
N.C., JohnF. Blair  bds., 3.50 

A text emphasizing similar vocal techniques for the 
soloist, choir singer, choir director and voice teacher. 


PEYSER, Ethel Rose and BAUER, Marion. How opera grew; 
from ancient Greece to the present day. 509p. (6p. bibl.) 
front (por.) N.Y., Putnam 6.00 

A survey of opera's background and history, for the lay- 
man and beginning student. 


SALTER, Lionel. Going to the opera. 160p. (bibl.) il. 
N.Y., Philosophical Lib. 2.75 

An untechnical introduction to the component parts of 
opera and how these are combined by composer and libret- 
tist. 


SCHOLES, Percy A.The listener's history of music. 182p. il. 
N.Y., Oxford 4.00 


SMITH, Julia. Aaron Copland; his work and contribution to 
American music. 336p. (4p. bibl. and bibl. notes) front. 
(por.) N.Y., Dutton bds., 5.00 

A biographical-critical study in which the account of 
Copland's life is integrated with a tracing of the develop- 
ment of his work. 
WILSON, Morris Emett. How to play by ear. 205p. N.Y., 
Abelard-Schuman 3.75 

Instructions on how to play the piano by ear with a dis- 
cussion of harmony, notation and technique. 











UNnIveErsITy oF MINNESOTA 


Department of Music 


presents 


PIANO METHODS 


June 11 - July 13, 1956 


FOR 
© Private Piano Teachers 


© Teachers in our Schools 


For further intormation write to: 
Professor Guy Duckworth 
Department of Music 


UNIVERSITY OF MINNESOTA 
MINNEAPOLIS 14, MINNESOTA 


PIANO WORKSHOP 


July 23 - 27, 1956 


Under the direction of: 
Professor Guy Duckworth 


An intensive course in methods, 
materials and techniques of 
student grouping 
lecture and demonstration. 


For further information write to: 


Direct: r, 
CENTER FOR CoNTINUATION StTupy 
UNIVERSITY OF MINNESOTA 


Minneaponis 14 


CLARENCE ADLER 
PIANIST — TEACHER 
336 Central Park West, New York 25 


Summer Studio: 
Box 207 
Lake Placid, New York 





Fay Templeton Frisch 
will return to 
University of Southern California 

to direct 


PIANO TEACHING WORKSHOP 
August 6 - 31 





Edwin Hughes 


SUMMER MASTER CLASS 
for 
PIANISTS AND TEACHERS 
July 2 - August 11, 1956 


This course combines class and private lessons, lectures 
and recitals. Teachers’ needs are emphasized including 
materials in the various grades. Air conditioned studio. 
One full scholarship is offered. Write for information. 


117 East 79th Street, 
New York 21, N. Y. 





Merle Montgomery 
MUSIC TEACHERS 
WORKSHOP 


Based on Dr. Montgomery's 
MUSIC THEORY PAPERS 


CORNELL COLLEGE, 
MT. VERNON, IOWA 


June 26 and 27, 1956 








William S. Newman 


Clinic for Piano Teachers 
and Students 
University of North Carolina, 
Chapel Hill 
June 25 through 28 





Masterworks for Keyboard 
University of Colorado, Boulder 
July 23 through August 24 





Piano Workshop 
Washington State College, 
Pullman 
July 16 through 20 





Manhattan 
School 


of Music 


Janet D. Schenck, Director 


BACHELOR 


and 


MASTER 
OF MUSIC DEGREES 


SUMMER SESSION 
1956 


June 11 - August 2 


Auditions - Registration 


Week of June 4 


For information write to: 


REGISTRAR 


MANHATTAN SCHOOL OF MUSIC 
238 East 105th Street 


New York 29, N. Y. 
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JULY 9 


PIANISTS and TEACHERS WORKSHOP 


CLASS PIANO TEACHING METHODS 


JULES WOLFFERS, 


25 Blegden Street 


Boston 16 


BOSTON UNIVERSITY SUMMER SESSION 


TO AUGUST 16; 


1956 


DIRECTOR 


Massachusetts 














Leo Podolsky 
PIANO WORKSHOP 


will be conducted throughout June, July and 
August, in a number of centers in the East, Mid- 
West, and South. TOPICS will include princi- 
ples of teaching; technique forthe modern piano 
a survey of piano literature (all grades); problems 
of teachers and students; illustrated lectures on 
“Old Dance Forms” and “Mozart”. 


For detailed local data write to: 
PODOLSKY MASTER CLASSES 


1014S. Michigan Ave 
Chicago 5, Illinois 


NEW YORK 
COLLEGE OF 
MUSIC 


Chartered 1878 
Arved Kurtz, Director 


SUMMER SESSION 


June 18 - July 27 





RICHARD McCLANAHAN 
June 11 and 12 
Music Forum for Piano Teachers 
Charlotte, N.C. 
Thereafter: Southwest Harbor, 
Mt. Desert Island, Maine 








When writing for information to 
OUR ADVERTISERS 


Please mention the 


PIANO OUARTERLY 
WWEWSLETTER 


Leslie Hodgson, Director 


Class and Private Lessons. 


Classes Include 
PIANO PEDAGOGY 
CONCERT REPERTOIRE FOR PIANISTS 


PIANO ACCOMPANYING 
TWO PIANO ENSEMBLES 


114 EAST 85th STREET 
NEW YORK 28, N. Y. 





PIANO TEACHERS 


WORK CONFERENCE 
July 17, 18, 19 


TEACHERS COLLEGE 


Columbia University 


* DEMONSTRATIONS and LECTURES 
by DISTINGUISHED MUSiCIANS 


*MUSIC DISPLAY by LEADING 
PUBLISHERS 


*PIANO ENSEMBLE CONCERT 


*BANQUET 


Conference Fee $10 


SIX WEEK SUMMER SESSION 


July 9 - August 17 


For full information, write 


Professor Robz2rt Pace 
Box A 
TEACHERS COLLEGE 


COLUMBIA UNIVERSITY 
NEW YORK 27, N.Y. 
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. . . assured by the instant response 
of WOOD & BROOKS ACTIONS 


Playing thirty-two notes to the second calls for the highest skill — plus 
the instant response of Wood & Brooks Actions. Built with watch-maker’s 
craftsmanship, these intricately designed actions not only respond to the 
slightest touch, but have the strength to deliver the powerful chords of the 
most vigorous performer. Yes, Wood & Brooks Actions are satisfying to 
virtuosos and amateurs alike. And their accessibility and easy servicing 
make them equally popular with tuners. This is why you will find quality 
Wood & Brooks Actions and Keys in the world’s finest pianos — from the 
9’ concert grands to the popular priced spinets. a 


WRITE TODAY for your copy of 
the “Piano” and Wood & Brooks 
Action booklet illustrating in detail 
these Wood & Brooks Actions 

which are installed in the world’s 
finest pianos. 


WOOD & BROOKS COMPANY 
Buffalo 7, N.Y. Rockford, Il. 














